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1. CLOCKWORK CHIMES
This piece keeps the hands mainly on the black keys and features the resonant sound of chimes
along with the tick-tock of a clock. The tempo is a guide only, but do keep it regular and even.
Vary each repeat to explore different moods throughout the piece. 
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With a relentless energy q. = c.108
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6. COURTING COUNTING
The relentless left-hand pattern in this piece is the bed for an unusual, leap-frog style melody
that must be exactly in time with the left hand. Every note is important and should have a full,
bell-like sound. Make sure you keep the tempo constant throughout.
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Sweetly q = c.100
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10. SNOWFLAKES
This piece sounds like a little music box, very soft and delicate, yet with a slight sadness, as the
snowflakes will eventually disappear. The exotic sound of the black keys should be precious,
shimmering with the fragility of a snowflake. The tempo is a guide only – play with some rubato
to depict the flakes falling gently to the ground.
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