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22 Mates Terezes pieminai / In Memory of Mother Teresa

PILIENS OKEANA
A DROP IN THE OCEAN

Eriks ESenvalds
(*1977)
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] Pater noster, qui es in coelis, sanctificetur nomen tuum. Adveniat regnum tuum. Fiat voluntas tua,
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*1 - Avoid exact synchronicity in each stave!
*2 - To create a mystical atmosphere, T and B should imitate loud breathing.
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Lord, make me a chan - nel of  your peace, Where there
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sicut in coelo et in terra. Panem nostrum quotidianum da nobis hodie, Et dimitte nobis debita nostra, Sicut et nos dimittimus debitoribus nostris.
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*3 - S Il div. in 2-3 singing independently and non-synchronously, following the S I as an echo.
*4 - Before the beat
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Commissioned by the Salt Lake Vocal Artists / Salt Lake Choral Artists, Brady Allred, Conductor 55

STARS

Sara Teasdale Eriks Esenvalds
Espressivo e rubato J: 76-84
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A-lone, a - lone inthe night on a dark hill,
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A-lone, a - lone in the night on a dark hill,"~
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% Choose resonant glasses and use as little water to tune them as possible - the less water, the more resonant the sound. There must be some water, however,
as the glasses are played with wet fingertips. Every second singer plays a glass. The pitches of every glass-sound chord should be divided equally between the players.
For bars 42-76 you may also add a few larger glass or Tibetan-type bowls with pitches D, E and A to add more lower sounds than the sounds produced by the glasses.
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