My love is like

Robert Burns

a red, red rose

Traditional Scottish

(1759-96) arr. Alexander L'Estrange
Andante espressivo =66 mp
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love is like a red, red rose That's new - ly sprungin June; O my_
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love is like the mel - o-dy That's sweet - ly played in tune. As
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She walks in beauty
Lord Byron (1788-1824) Alexander L’Estrange
Tenderly, always expressive =60
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1.She walks in beau- ty, like the night Of cloud- less
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climes and star - ry  skies, And all that's best of dark and bright
calm, yet e - lo - quent, The smiles that win, the tints that glow
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Auld Lang Syne ®

Robert Burns (1759-96) Traditional Scottish
adapted arr. Ben Parry
Nobly, with sentiment (J =82)
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Should auld ac-quain-tance be for-got, And ne -verbrought to min’? Should
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Should auld ac - quain-tance be for- got, And ne-ver brought to min’? Should
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Should auld ac - quain-tance be for- got, And ne-ver broughtto min’? Should
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auld ac quain-tance be for-got, And days of auld lang syne?* For
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* syne is pronounced like ‘sign’.
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