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ORCHESTRA

2 flutes (1=piccolo, 2=piccolo+alto flute)
2 oboes (2=cor anglais)

2 clarinets in Bb (2=bass clarinet)

2 bassoons (2=contrabassoon)

4 horns in F

2 trumpets in C
2 trombones
tuba

timpani
percussion (2 players)
2 side drums, 4 tom-toms, 2 bass drums, crash cymbals,

tam-tam, 3 suspended cymbals, bongos, car suspension spring,
finger cymbals, glockenspiel, tubular bells, woodblock

harp
organ
strings
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PROGRAMME NOTES

Some of my first revelatory musical experiences occurred in the choir loft of Guildford
Grammar School’s splendid chapel. While attending the school I was an occasional
chorister and regular organist for the choir, and as this Choral Symphony was
commissioned in honour of the school’s Centenary, it seemed fitting that the
instrumentation should include both choir and organ.

It took a long time to find the text for this work. I began looking through various ancient
texts, but wasn’t sure what I really wanted until after I had found it. I was initially
attracted to works with a general religious overtone but without direct biblical
connections. It also became apparent that the very antiquity of the languages themselves
contributed to the sense of ritual that I wanted to convey. Although the selected works
could easily have been translated, this would have brought the words immediately back
to the realm of the known and the mundane, substantially reducing the mystical and
incantational aspects of the originals. As neither of these languages (Semitic Akkadian
and Ancient Greek — ‘Epic dialect’) have been used in common conversation for
thousands of years, they will be equally potent to listeners of all races, while lying firmly
at the roots of all modern Latin-derived language.

Enuma Elish is a creation myth of Akkadia (Northern Babylonia: 1300-1250 BC)
describing the creation of the world from primeval chaos. The remaining texts are hymns
to the Earth, the Moon and the Sun from the Homeric Hymns (circa 400 BC). These
hymns were written in the centuries following the death of Homer as introductions to
public readings of his great epics. These combine to form a simple pantheon of the
human condition: a primal account of the creation of the universe coupled with a view
of Man’s relationship to the primary deities of the cosmos.

The work begins with an instrumental prelude that introduces the Enuma Elish. Each
of the Hymns is similarly introduced by an instrumental passage, and is heard in the
following order: Ess Gén — to the Earth, Eis Selénén- to the Moon, and Eis Hélion — to
the Sun. I have not, generally, used the words as pictorial elements in a musical tone
painting, but rather as source material which determines rhythm, pitch and the overall
‘sense’ of each movement.

In coming to grips with the peculiarities of Ancient Greek, I owe an enormous debt of
gratitude to Trevor Evans of the Classics Department of Sydney University for his
painstaking instruction and guidance. For the correct interpretation and pronunciation
of a clay tablet of Semitic Akkadian cuneiform, I must give special thanks to Professor
Noel Weeks of the Department of Ancient History at the same University.
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PRONUNCIATION GUIDE

The common rules of Latin representation have been used with a few additions:

text sound

a cup k cup

e wet ks mix

é hair ch ach (German)

1 sit r r (rolled as in modern Italian)

o hot q a more guttural (Arabic )

o} fort version of ‘K’ (Enuma Elish only)
u doom zd Bethesda

i miide (German)

The letter °C’ is only used to spell ‘ch’, otherwise K’ is used throughout.

Diphthongs

ai kite au owl

ei hate eu é-u (as an english ‘yow’, ideally
o1 boil without the y’ sound)

All other letters are pronounced as in modern English. ‘G’ is always hard (as in ‘got’).
The symbol [ '] is used to mark two vowels that do not constitute a diphthong: for
example e'a; €'0; a'é. These vowels should be separated by a slight break in the voice,
as in the correct pronunciation of the English word ‘co-operate’ (with no ‘W’ sound
between the 0’s).

Note on transliteration

‘Epic Dialect’ Greek may be interpreted in a number of ways depending on the way
itis recited, and there seem to be as many ‘correct’ interpretations as there are scholars
studying the subject. I have tried to be as accurate as possible under the general
guidelines of Revised Classical pronunciation.

The rules change when words are placed in the close proximity of normal recitation,
so when a musical pause occurs between words that would normally be ‘joined’, the
different sequence of sounds is notated in the transliteration.



Enuma Elish

Enuma Elish la nabu shamamu
Shaplish ammatum shuma la zakrat
Apsu rishtu zarushun

muumu Tiamat mualidat gimrishun
mushunu ishtenish ichiquuma
gipara la kitsura tsutsa la she’u
enuma ilani la shupu manama
shuma la zukkuru shimatu la shimu
ibanuma ilanu qiribshun . . .

Eig I'fjv pnrépa naviov

Falav nappiteipav deicopar f06Euebiov
npecPiomy, T dépPer €nl xBovi navd’ 6ndc’ Eotiv:
nuév 6ca xB6va dlav Enépyetal 18" Soa néviov
1d o0 nwtdvial, Tade dépPetarl £x cbev GABov.
€x o0 & elmodEg e xai elxaprol 1€AE60v0L
nétia, oed & Exeton dodvar Plov 78 aderéodbon
6vnroig avBpdroioiv: 0 & 6ABLog Ov ke oL Bunud
npédpov Tiufons T T GdBova navia TAPECTL.
BpiBeL pév odrv dpovpa depicprog, N4 xat aypoig
xTivecty eVOMVel, olxog & éurinmdatal E6OADV:
abdtol & ghvopinot TOAY xata xaAdiybvaika
xoipavéovs’, 6ABog d& moilg xal mAovrog Onndel
naideg & £0OpocOVT vEOIMAEL xudidmot,
napbevixal 1€ xopoic depecaviéoty ebdpovt Boud
railoveal oxaipovol xat Gvbea paibaxda roing
ol xe oL Tipfiong cepviy Bed Godove doipov.

To the Earth, Mother of all

I

Enuma Elish

When in the height heaven was not named

And the earth beneath did not yet bear a name

And the primeval Apsu, who begat them,

and Muumu, Tiamat, the mother of all.

Their waters mingled as one

And no field was formed, no marsh was to be seen.
When of the Gods none had appeared,

And none bore a name, and no destinies were ordained;
The Gods were created in their midst . . .

from The 7 Tablets of the History of Creation.:
Semitic Akkadian (Northern Babylonia), 1300-1250 BC

II

Eis Gén métera panton

Gaian pamméteiran a’eisomai, €ithemethlon,
presbistén, hé ferbei epi chthoni panth hopos estin;
émen hosa chthona dian eperchetai, éd hosa ponton,
éd hosa potontai, tade ferbetai ek sethen olbu.

ek se'o deupaideste kai eukarpoi telethusi,

potnia, seu dechetai dunai bion édafelesthai
thnétois anthrépoisin; ho dolbios, honke sii thiimé
profron timésés; t6 tafthona panta paresti.

Brithei men sfin arura feresbios éde katagrus
kténesin euthénei, oikos dempiplatai esthlon;
Autoi deunomi'ési polin kata kalligiinaika
koirane'us, olbos de poliis kai plutos opédei;

paides deufrosiiné ne'othéle'i kiidio'si,
parthenikaite chorois feresanthesin eufroni thiimé
paizdusai skairusi katanthea malthaka poi'és,

huske sii timésés semné thea, afthone daimon.

I will sing of well-founded Earth, mother of all,

oldest of all beings. She feeds all creatures in the world,
all that go upon the good land, all that move in the seas,
and all that fly: all these are fed by her store.

Through you, O queen, men are blessed in their children



and in their harvests, and to you it belongs to give

life to mortal men and to take it away.

Happy is the man whom you delight to honour!

He has all things abundantly: his fruitful land is laden with
corn, his pastures are full of cattle, and his house is rich.
Such men rule orderly in cities of fair women:

great riches and wealth follow them: their sons exult with
youthful delight and their daughters in flower-laden bands

play and skip merrily over the soft flowers of the field.

Thus is it with those whom you honour,
O holy Goddess, bountiful spirit.

Eig Zevnv

[Zeddvn, Zedivn]

. . . fig Gno alyAn yaiav éAicoetal ovpavodeiktog
xpatdg Gn’ d8avatolo, oAdg & VMO kOGHOG GPWPEV
oalyAng Aaumovong . . .

... Exuop 8¢ Bporoic xai ofjna tETukTat.

Xadipe dvacoa Oed AevkwAieve dia Zedqvn . . .

To the Moon

[Selene, Selene]

I

Eis Selénén
[Seléné, Seléné)

. . . hés apo aiglé gaian helissetai uranodeiktos

* kratos apathanatoi'o, poliis diipo kosmos orbren

aiglés lampusés; . . .
. . . tekmér de brotois kai séma tetiiktai.

Chaire, anassa, the’a leukolene dia Seléné. . .

.. . From her immortal head a radiance shines

from heaven embracing the earth, and great is the beauty

of her shining light; . . .

. .. So she is a sure token and a sign to mortal men.

Hail, white-armed goddess, bright Selene . . .

Eig “Hirov

"HALOv DUVELV . . . GpYED . ..

daébovra, 10v Evpudaecssca Bodmig

yeivato Taing radl xai Ovpavod aotepdevtog
yhiue yap Edpvodeccay ayaxiertiv ‘Trepiov
adroxactyviitny, f ol Téke xdAlipa xva

"Hé e podémmyvv UmAdxoudv € TeAqvny
"HéMov T dxdpavt émeixeiov dBavatoiory,
6¢ daivel Bvmroict xal @bavdroiot Beoloy

v

Eis Hélion

Hélion hiimnpein . . . archeo . . .

fa'ethonta, ton Euriifa'essa bo'épis

geinato Gai'és paidi kai Uranu astero'entos;
géme gar Euriifa'essan agakleitén Hiiperi'on
autokasignétén, hé hoi teke kallima tekna,
&6te hrodopéchiin, e'iiplokamonte Selénén,
&elion takamant, epi'eikelon athanatoisin,
hos fainei thnétoisi kai athanatoisi the'oisin
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inrolg EpPePad: opepdvov & 6 ye dépxetal Sooolg hippois embeba'és; smerdnon doge derketai ossois

XPVoTig £x xépubog, Aaunpal § dxtiveg an’ avtod chriisés ek koriithos, lamprai daktines apautu
alyAfiev otidBovot, napd xpotddwv & Tapeial aiglé'en stlbusi, para krotafénte parei'ai
Aapmpal and xpatdg Xapiev xatéyxovot TpéceroV . lamprai apo kratos chari'en katechusi prosépon
MAQUYEG KaAOV 3E TEpl xpol Aduretal £600g télauges; kalon de peri chro'i lampetai esthos
AemTovpYEG VOl Gvépwy, Urd § dpoeveg Inrot . . . lepturges pnoi'é¢ anemon, hiipo darsenes (h)ippoi
£vd’ Gp’ 6 ye omicag xpvodluyov dppa xal innovg enth ar hoge stésas chriisozdiigon (h)arma kai hippus
Beonéciog néunnol 3’ ovpavod wkeavov Sé. thespesios pempési di uranu 6keanon de.

Xaipe ava, mpédpwv 8¢ Blov Buunpe’ Orale: Chaire anaks, profrén de bion thiimére opazde;

To the Sun

First, . . . sing a hymn of the

radiant Sun, whom mild-eyed Euryphaéssa

bore to the son of the Earth and starry Heaven;

For Hyperion married glorious Euryphaéssa,

his own sister, who bore him lovely children:

rosy-armed Aurora, rich-tressed Selene and

tireless Helion who is like the immortal gods.

As he rides his chariot he shines down on men

and immortal Gods, his gaze piercing from under

his gold helmet. Bright rays beam fom him,

dazzling, and his bright locks stream from his temples

gracefully framing his far-seen face.

A rich, fine-spun garment glows upon his body

and flutters in the wind: his stallions carry him . . .

Then, when he has stopped his golden-yoked chariot and horses,

he rests on high before diving through Heaven down to the Ocean.
Hail! Lord. Give me, in your kindness, a life to please my heart.

from the Homeric Hymns: Ancient Greek (‘Epic® dialect), circa 400 BC
(transliterated using ‘Revised Classical’ pronunciation)
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Choral Symphony

(Symphony N° 6)

Carl Vine
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