THE PRODIGAL SON
(Der Verlorene Sohn)

Libretto by Music by
WILLIAM PLOMER BENJAMIN BRITTEN, Op. 81

The MONKS, ACOLYTES and INSTRUMENTALISTS walk singing in procession to the
acting area.
Die singenden MONCHE, AKOLUTHEN und INSTRUMENTALISTEN gehen prozessions-
mdssig zur Spielfliche.

With movement
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The TEMPTER (the ABBOT) is heard from the opposite end of the church.
=) Man hirt den VERSUCHER (ABT) vom entgegengesetzten Ende der Kirche.
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@ The Company process slowly up the Aisle in the following order:
T.1 T.3 Ac.1 Y.S. Ac.3 F Ac.4 Bs.1 Bs.2 Perc. D.B. Tpt. Hp.
T.2 Br.1 Ac.2 E.S. ’ " Ac.5 Br.2 Br.3 Org. Hn. FlL Via

The singing starts softly, but audibly. Verse 3 to be sung only when length
of procession requires it. The monks who are to play roles in the Parable
are preceded by their acolytes who carry the robes. The Father is followed
by the two acolytes who will later attend the Abbot.

@ The Company have arrived at the Acting Area and the Instrumentalists at
their desks. See plan.

Rehearsal score © 1971 by Faber Music Ltd.
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The TEMPTER begins to withdraw as the ELDER SON and SERVANTS are heard singing at their work.
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Tempter makes strong gesture over Younger Son’s shoulder
corrupt version of Gesture of Longing.

towards city in

@ During this passage the Elder Son and chorus continue movements of work

while the Tempter slowly withdraws on the path of his entry.
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They arrive at the city.

Ste kommen an der Stadt an.
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Both indicate gates with outside arms extended in parallel.

The Gates are opened by their gesture. At this point the Parasites are
visible at the top of the back steps. See picture.




) The last part of the YOUNGER SON’S robe is removed.
(55] Slow Ste bemdichtigen sich des letzten Teils der Erbschaftskleidung des YUNGEREN SOHNES.
of Lento f Py N (d =
o ~ - - ==C S T P A
s —.d i —— lﬁ]’ i et iy - o I gf 5 3 ~—h—t
Tempter {e—T A — - - y il » T | d— v — | — 7 Ny
7 ] ] ] sl s
pay. Now you have no-thing, You are no-thing.
- zahlt Nun hast du gar nichts, Du bist gar nichis.
o
Q 13 o O
Organ {| -—H8 =3 2
J TX -~ ’
dim. pp
v . v ~ v M ~ v . \ ~ "
LLJ N i A e o e v rvs ¢ N INY I
Drums || W= % v 55— —Hs b= vy H ¥ e e e 3
~ T A K e r T ; T N ) 1 e v
S very dry Jp— J fﬁ> S S mf P —————
- He turns away. X‘erly lively (as before) _ ilov;' (?s before) )
_ 0 Er wendet sich ab. olto vivace (come sopra) YOUNGER S(T)N —A Lento (come sopra
A - - T { | —— =
'\Q & &d _} [yl y P
8 T
I  have drunk, -
Ja, ich rtrank, |
0 (muted) @ _—' v Y Yy Y ~
)’ A I
Trumpet | |-z = :‘_ﬁ i i = =
V4 hod T 1 1 i
Q] - P——
(very slow) p
0 | | I I - ~ ~
bo—te e ! e e
D 1 T
= /5' 8 E =
Organ \
s - . a |
Q SN - L 1 1
e === 5 e
1 T 1 1 1 1 b s SN
\ e ——— T T T
Lively Slow (as before)
Vivace ral. _ _  _  _  _ Lento (come sopra)
() he: L P = — A
Younger |4 - H—ge4 = e — = o
Son ) ———P— - ™ —-¢ At 74
g T T T I.
I havedrunkand I have [diced,
Ich  be-trank mich, hab’ ver - |spielt,
~
A~ — M~ /’_\
=¥ i == == = s L&‘: 0
I } ]I ! i H' { A S ]
Organ
, ~ . . | 1
&\ 1 1 1 T 1 T { ~aN
¥ pd o = pd——y &)
\T17 l‘;. # IH' AN S VA
A
0. > > ~ ) .
Wood = » .- T - —OY
Blocks " — r— = t - < L e 7
D) — = — B~
p

The Younger Son’s original garment, in which he was dressed during the
Ceremony , is removed. (See Introductory Note on Portion Robes, etc.)

The Younger Son falls on to the edge of the raised circle. Tempter moves
on to Upper Ramp, followed by Parasites, who group sycophantically

around him. NB: The pause is held until this movement is almost com-
plete. The end of the organ’s descending phrase must coincide with the
end of the movement.

@ Younger Son half raises himself.
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150 The TEMPTER reappears, transformed into the ABBOT.
Der VERSUCHER kehrt als ABT zuriick. ¥i
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On the main stage. His two acolytes follow him, one with his staff.





