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Junior Songscape is an exciting collection of songs suitable for use with
singers in the 5 to 11 age group. It is a book to be dipped into for
concerts, class singing or assemblies, and contains many new songs as
well as some old favourites. All the songs are appropriate for young
singers in content and vocal range. There are songs about seasons,
feelings, history, travel and Shakespeare’s Macbeth and Julius Caesar,
and songs from musical theatre. There are several rounds to encourage
part-singing, and harmony parts (many of which are optional) in other
songs for those who are more confident.

Keyboard accompaniments have been left deliberately simple, and
chord symbols for guitarists are included. The CD provides complete
performances of all the songs to ease learning: when more confident,
adjust the right and left balance so that you can sing and work along
to the accompaniment alone. The rounds provide just the keyboard
accompaniments, giving you the flexibility to choose how you wish to
perform them.

There are many ways to sing rounds: I often let each part repeat the
last line until the last group has finished singing – this way that last little
group feels supported. When teaching simple part-songs, it can be a
good idea to let one half hum their part quietly, helping the others –

who are learning a new bit – to keep in time and give them a sense of
key. It also keeps them all occupied! You may find pupils who would like
to sing a solo verse or sing in a small group. Do encourage them to do
this – it is great for confidence, and often very effective for a first verse.

Always find time in your singing session to warm up the voices. This
will focus the mind on the work, make pupils aware of posture and
support, and get voices moving. Work lips and tongue in some tongue-
twisters or imagine chewing gum with big mouths!

Movement often enhances a performance but needs to be simple
and effective. If you are going to add actions, take ideas from the
children. They may even like to devise their own choreography! For
ideas and suggestions for warm ups and movement, have a look at The
show must go on! (Lin Marsh and Wendy Cook, Faber Music).

The intention of this book is to provide singing repertoire that will
encourage pupils to sing with joy and confidence. Commitment to the
music and the words should bring out real communication skills and
enable your singers to give a thrilling and expressive performance. And
when you’ve explored all the songs in this collection, why not try
Songscape, Key Stage 3?!

Lin Marsh, April 2002
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