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*) pp. p, fetc, written below the stave, indicate prevailing dynamics for unaccented notes. ff% accents, written above
the stave, indicate a_jf#’dynamic for that note only (i.e. jf#zaccents should be unrelated to the prevailing dynamic).



scordatura:
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*— throughout this movement, take more time over phrases
—— and use more bows if needed to make all notes/harmonics speak
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*) to achieve two non-adjacent open strings, press down middle
(unplayed) string with R.H. finger high up the fingerboard, and

bow sul tasto, allowing only the open strings to sound (see diagram):

fingerboard



