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Sarabande and Gigue from Suite in D minor, HWV 437

‘The Sarabande and its variations are highly approachable and good for a student concert.

Between them, the theme and its variations provide a wide variety of touches for pianists and

encourage wonderful interplay between the hands. The Gigue can move spiritedly, but caution

against scurrying out of control. Aside from an occasional coordination hazard, it should all fit

tidily under the fingers. Experiment with a range of speeds and articulation possibilities before

settling on your preferences! Melvyn Cooper, London

George Frideric Handel
Adagio
o) 4 , | | |
P’ A ] | | |
g\ hH o Y 2 | - Y ] Y 2 4
[ fan XAl ) PN PN ’ PN u.j PN
=22 — : : ¢t ==
=1 =i F2 4e <
mp
| . I I .
. 99 | T | T i | | | T i [o) i
hdll O EP=| - | | | | - | | | | | | |
Z b 6 < T | P | | (X | | | |
P& 'QIL o= LA — i 1 i
6
o) I . |
A+ 73 ] " 73 ] = P —
& == = g, . ==
g & f2 e <
| | | , o - DY ‘ | | ,
6 )" | | | | | = PN | | I | I )
Ve o el o= | feel. - ., -
7 < 1 T ‘O U{ 77~ & r i é
12 1
f) | | 3
-
A ¥ £ y Z— ] e ﬁfﬁ‘—fi = — = -
[ o N e L PN | . | | | | |
ANS"4 ~ T A | . | | | 1 T 1 |
D) ™ = f =g T ' '
© | | t T rJ - | ~ 77 =4 T %
: - —
hdll | | | | | = > | | | | = -
= = ] -
| — | =
17 Variation 1
o) | , | | | , |
A+ % % % i ‘ = % = 1 i i Py I
';)myV — I 2 e%L — f - < 2 €
P 2 i Fg ¢ ¢
: 4 oo J d
o - - | o | b .

. =) = [ A b | =) = =) I 1 LY
il N s~ = | [ 4 = | = | - P
Z b - | = | | | | o) T

d i I i T 12) - I T I p Z—
[ [ ‘ ¢
21 ) J
= S, I S — |
- . 1
P | PN | A | |
et - [t rrr 1 - -
) 2 - ) . ) e
rax I) | () | | I | | = r ] P
Jeo1 | | | 1 = Y 2 | | | | | |
A | 1 | = PN T 1 =i 1 | | | |
4 1 1 % Al < T 1 | |

© 2019 Faber Music Ltd. All Rights Reserved.



Cloche des matines Morning Bells, 0p.109, No.9

‘Composed in 1858, and around two minutes in length, this is a delightful evocation of the insistent
chiming of morning bells. There is much to challenge a Grade 6 pianist: balancing the interweaving
melodic lines with the accompaniment, left hand crossing over the right to represent the bell

and very specific dynamic shaping and articulation. There is also a range of sonorities and a short
passage of bustling semiquavers, which require an efficient legato and staccato touch. A charming,
colourful and rewarding Romantic miniature! Paul Dyson, North Yorkshire

Andante sostenuto J = 84 Johann Friedrich Burgmiiller

4
L 2 T , | | | ) 4 3 _—
P AT W > i f i i i f . .
g\ hH [V o) | . | | =i | | | | |
| o YW R /— ) = & r ) i i i
o =o' S 8 - 4 S8 < <
: e PP P E PP T LLL T TFFECF
P espress
A A A A
Lo —— ) Iy f) : 7) ; 5 ) ; A f
)Y v 59 TN oA T T S— O jt#gigﬁj#w
A A /S Co— 7 LA A £ A S— 7
Ly A 3 &y ——c—= AN 4 € T A\S'4 4 < T A\ 4 €
Red._____| Peod._____| Red._____| Red._____|
[1.
5 oco rit
H 1 | | | | | N —~
| i i i N—< ¥ < .
() = | |7 VA PN VA N .
> o o © o #K0 r J € Y
<V < < < <
ry) 7 7 7 F—F—F 7 F i WW
p
A sf A A
A . A _ N _ o . ‘
‘,17[2 Y -4* ) < 7 3 o -4* t < 7 3 o Y -4* Y < & < I I
4 Tl )7 PS 7 {7 & 7 } 7
jLP—b—g Dy € ) Dy € 4—FF
[ 2 & [ ) ©
>
Pod______| Pod_____ | Pod_____|

il
4
w(:

—_—_— mf<> —_
)Y v iH——= i i i i i X — I I [&Y: :
Z b [V 7 | I I I I T 1 T I T T o £
P o i i i i NS4
o o
S accelerando
/\ 2/\
13
o4 o ST et 4 o od T s,
79 ) b
mmEe e === == et
! ! ]

|
I
2\_/‘ ! —_— | 1
——— _ sff ——— cresc.

T
<t
BN
q
)
q
9
Y
)
q
)
D
e

> %

0.1 0.1

20  ©2019 Faber Music Ltd. All Rights Reserved.



Des pas sur la neige from Préludes Book 1, No.6 -
€ it?r’s

‘This prelude may not be one you'd immediately gravitate towards, and yet it is a true gem — choice
atmospheric, sedately paced and brimming with impressionistic detail. Hand-crossing adds to

its charm as the texture gradually broadens, and pedalling will be a regular discussion point.

Played well, a hypnotic, mysterious story can be told, which should leave the listener on the

edge of their seat. A study in music’s transformative powers. Mark Tanner, Editor

Claude Debussy
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d’un fond de paysage triste et glacé
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