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4. EXERCISES IN THREES AGAINST TWOS
Exercise a) is in playing triplet crotchets/quarter notes against a steady left hand ‘4-in-the-bar/measure’
chord sequence. In b), c) and d) the triplet crotchets/quarter notes occur in all parts other than the bass.
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10. PLAYTIME
A play on the time patterns employed. All accents and staccatos need to be crisp and precise, within a strict
tempo. Keep the walking bass (middle 16 bars/measures) smooth and quiet. 
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15. BRIGHT AND BREEZY
A lively time with a jazz waltz middle section. 
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