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Sarabande

from Suite in D minor

Originally part of a suite of dance movements for harpsichord, this stately Sarabande has since been
used in film tracks and television adverts. Keep the momentum going throughout and make sure that
there is plenty of contrast between the two variations.

Georg Frideric Handel
(1685–1759)
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Allegro

W. F. Bach was another of the famous J. S. Bach’s sons. To play this piece well you will need to make
much of the dynamics (particularly in the minor section) and play with lots of energy.

Wilhelm Friedemann Bach
(1710–1784)
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