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BEAUTIFUL
MORT

BACKGROUND

Terry Pratchett is one of the most prolific and successful novelists in the world, with global sales of over 65 million books
in 37 languages. The first of his comic fantasy Discworld novels was published in 1983 and this musical adaptation of
Mort– the fourth book in the series – was produced by Youth Music Theatre UK† in 2007.

Librettist Jenifer Toksvig writes about this song: ‘Mort grew up on the farm, just him and his Dad, and he’s never really had
much to do with girls. Then he gets a job as Death’s apprentice, and falls in love at first sight with Princess Keli (as you do).
Being a very logical sort of fifteen-year-old, this is a very Mort sort of song.’

PERFORMANCE NOTES

It’s important that you don’t play Mort as a caricature ‘geek’ or send him up in any way. Of course he’s inarticulate and
unsophisticated and lives in a parallel universe to our own, but that doesn’t mean his emotions are any less heartfelt or his
pain and anguish are any less real than anyone else’s.

Mort is experimenting with language and melody. He longs to sing the most beautiful, eloquent love song in the world, but
no sooner has he begun than he starts qualifying and modifying what he has said, his thoughts spinning off in all directions. 

The composer’s comments on the score are particularly helpful for the performer, showing how changes of tempo and
delivery reflect Mort’s thought processes. Mark the stages of his journey with care, precision and honesty. Then don’t be
afraid to really sing out ‘with wild abandon’ as you repeat Keli’s name over and over again. It’s a wonderful moment of clarity
and release. But, Mort being Mort, he has to worry about things just one more time before the song ends.

SINGING TIPS

There are some short phrases in this song which help to suggest someone working things out as they go
along. Try speaking the words out loud in time to get a feel for the complex rhythms and the ebb and flow of
the thoughts. Clap the pulse of the music as you speak but be prepared to change the underlying tempo a
little to suggest the unfolding moods.

Let your voice open up as you repeat the name Ke-li. The k sound is called a plosive consonant. Exaggerate
the k and feel the force of the air. The l sound lifts the tongue up to ridge of the gum. If you exaggerate this
you will feel how it almost stops the sound. When you’re singing use the k to give you a strong start but then
flip the tongue out of the way quickly so as to let the vowel on i carry the sound. Try holding your hands by
the side of your head as you sing the quavers on ke, and then throw them forward on the li. Keep your hands
forward as you sustain the i and feel the sound travelling forward from the ends of your fingers.

† Youth Music Theatre UK was founded in 2003 and is now Britain’s largest organisation providing participation in musical theatre projects
and productions for young people. For more information about Youth Music Theatre UK, its Musical Theatre Library and how to perform this
work, go to www.youthmusictheatreuk.org.
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