1. POLISH AIR

from a trio sonata
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* (J = c. 72) Play espressivo and with full tone. Repeats may be made at the double bar-lines. Telemann was
proud of having introduced the Polish style into German music.
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The danger of slow movements is that often they are played too slowly.

9. TWO BOURREES

rom the orchestral suite ‘La Lyra’
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Very fast, crisp
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12. GAVOTTE AND LOURE

Jfrom the opera ‘Damon’

attacca






