Libretto by DEATH IN VENICE

MYFANWY PIPER (Der Tod in Venedig) Music by
based on the short story by BENJAMIN BRITTEN
THOMAS MANN Op. 88

ACT 1

SCENE 1: Munich. Miinchen.
Quietly Tranquillo (3=56)

He stops before the entrance to a cemetery.
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SCENE 14: The empty beach. Der leere Strand.

SCENE 15:

- SCENE 16: The last visit to Venice. Der letzte Besuck in Venedig.

SCENE 17: The departure. Die Abreise.
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TADZIO slowly gets up as he is called.
Als er gerufen wird, steht TADZIO langsam auf.
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The Hotel Barber’s shop(ii). Beim Coiffeur des Hauses (it).
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...who comforts him.
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