C Major Five-Finger Position 19

Sunny C

RH reads line note 3rds; LLH reads space note 3rds.

Allegretto (somewhat fast)
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Cloudy D

To play Cloudy D, move both hands up a 2nd from the C Major five-finger position.*

RH reads space note 3rds; LH reads line note 3rds.
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*Playing the same piece on different notes'is called transposing.

Half Steps and Whole Steps

A half step is the distance from one key

to the very next key, with no key between.

Half steps can look three different ways

on the keyboard: white-black  black-white white-white

A whole step is the distance from one key to the very next key with one key between.
Whole steps can look four different ways on the keyboard:

Lidboa LT L

white-white black-black white-black black-white
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G Major Five-Finger Position M 31

Two Minuets

Staccato J r

A dot above or below a note means to play staccato: short and detached.

I. G Major
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»G Minor
Any Major five-finger positi mes minor

when the 3rd is lowered
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UNIT 4

More About Five-Finger Positions

All Major five-finger positions have the same pattern of whole steps and half steps: whole-whole-half-whole.
C Major and G Major have the half steps on white keys. (See Unit Two, page 19.)

C Major G Major
WWHW WWHW

Major five-finger positions can be built starting on any note, using thé€ same pattern of whole and half steps.

D Major A Major
rWa rWa
1% HW Y HW

Warm-Up in D

Allegretto
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* Sharps or flats remain in effect for an entire measure. The barline cancels a sharp or flat.

Warm-Up in A

Warm-Up i D transposed to A

Play the LH one octave
lower on repeat.
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68 I Unit 6

Natural f

A natural sign before a note cancels a sharp or flat.

Circuitous

Practice the RH alone first to find the position changes.
The LH remains in low G position.

Moderato
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96 M Unit9

The Streets of Laredo

The LH uses intervals as accompaniment rather than chords.
However, the intervals, in combination with the melody, form I and V7 chords.

American Cowboy Ballad
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Moderato
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G Major; Time Signature § | 97

Classic Minuet

The LH uses neither chords nor intervals for accompaniment.
However, the LH notes, in combination with the RH melody,
strongly suggest the chords. This is called implied harmony.

Allegretto
G D G

Alexander Reinagle

(1756-1809)
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