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Syncopation is a rhythm which is played off the main beat(s) of the bar. 

Style spotlight 

The ragtime era began in the 1890s and made a feature of syncopated 
rhythm. Pieces were usually in 24 or 44 , with a left-hand pattern of bass 
notes on strong beats (1 and 3) and chords on weak beats (2 and 4), 
accompanying a syncopated melody in the right hand. The name ragtime 
came from describing the syncopation as ‘ragged’ rhythm.

Performance piece Rocket rag! 

Listen to track 1 and clap the right-hand rhythm before playing this piece. 

Session 1 
Syncopation and ragtime
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Filling in the gaps

Improvise over the left-hand chords, using notes from the pentatonic scale given. 
Start off by improvising over the backing track given.

Pentatonic magic 129

30 Pentatonic magic 2
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Improvising over chords

Try to fit a simple melody over these accompaniments. Use the 
suggested openings to give you ideas and make up your own titles.
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Do not fear mistakes – 
there are none! 
Miles Davis
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