7. Patterns on D String
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28. Getting To and From 3rd Position
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29. Shifting Higher
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30. Shifting Practice for Low Strings
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42 D Major Finger Patterns

59. Round in D Major
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60. String Crossing/Arm Angles
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61. High C#
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68 A Major Finger Patterns

105. Finger Coordination
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106. A Major Work

- D o T o TR o [N
TN Q] — Q] Q]
| YHI [ YEEN il ||
T Q] LIl [
Ll [ YRHR o Q| < Q]
17 | HEE | JE B — Q||
TN Q] Q| Q|
TN o~ Q| — Q] — Q]
o | TTT o (o] |0l E s
e < ol
% % H 1 | 1
1T | || Q| Q|
TN Q] Ql [ Q]
TN Q] Q|| Q||
o~ o~ < Q| ~N Q|
-1 = %
T Y "Yre TS
< < —_ el
T T @ H s [ ]| nm_ < [ ]|
[ EEEEL ) ™ Q] ™| QL — | AL
L +
[ N T Q] — Q] — Q]
(a9
- D o T o TN o [N
TN Q] — Q] Q]
| e + < <
N[ ZEaQ | BE— Q0 | ZE0E— Q| =2
[a9]
N ™ N ™ N ™ N ™
= fm v v = =
E== i E== E==
£ E =4 B B
N @ N N
1 ! (
) < ) @
= s = <
) = ©
= = @) M

130F



— L QL - TN <+ T
o QUL o) QL] e « [ [} NS e
—alY QL — R E i
Q! ¢ QL ] QL [ QL @
<+ @ QL
i .« & K
ol ¢ ol [ e
o QL QL
~N QL |||
ol o] Hll ® g

2
=
I

130F

1
2
P

-1
o

2nd

Ist

@
-

2rd
Y

r = L+ 4

= ol o[ el ol S e
M y sy apy ey \ ot y y
c ! | & . I o

c —la —la T gR gy R R
0o NP N 25 9 @) q q
m [~-] [~-] << [~-] << m
|

(<)

o

N

N

Viola

Cello

Bass

253. Round in € Minor
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